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EVERY SUNDAY 
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1260 MACKAY/LTM- 
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932-3138 LI 

957 ST-JEAN 
PTE-CLAIRE 
694-9414 
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_J NOTICE 

TO ALL FUTURE DRIVERS 

The Government is proposing a new regulation 
for new drivers: in force for March 1st. 

- increase of pratice from 8 to 12 hrs 
(compulsory). 

- 3 months wait before obtaining 
drivers license. 

BEAT THE NEW REGULATION! 
REGISTER NOW! 

(FOLLOW COURSE JAN/FEB.) 

REGISTER BEFORE MARCH 1 

SPECIAL FOR McGILL 

= TECN/CUm* 

RSI 1851 Ste-Catherine 0. no - O ooc 



PINES PIZZA SINCE 1956 
McGill Student Special 

Living al Douglas? McConnell, Molson of Gardiner Halls, and along 
Pine Avo., University, Dr. Penfiold, McTavisn, Peel, Lorne, Aylmer? 

FAST & FREE DELIVERY 10 AM • 2 AM. 



BUY ANY LARGE PIZZA FOR PRICE OF A MEDIUM 

Reg. Special 
Id" Large All Dressed $12.60 $10.20 
14" Regular Plain $9.00 $7.60 n^couponneeoeo 



277-3178 UASTEflCARD 4520 Parc (Mt. Royal) 



Need a Break??? 

Escape for a Weekend 



QUEBEC 

Feb. 15-17 $99 



Hillel Students' Society 
3460 Stanley» 845-9171 



NEW YORK 

Feb. 15-18 $139 

Mar 28-01 Apr $189 



All prices are per person based on quad occupancy and include - return bus 



I (fcllMlWI r. mill il» (H 1*2 
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,/» VOYAGES CAMPUS 

937-8895 3480 McTAVISH (Union Bldg.) • 398-0647 



WINTER MINI COURSE SERIES 

• Sex, Love & Marriage: Making it work 

• Prayer: What’s The Point? 

• Judaism: An Introductory Crash Course 

• In The End: The Messianic Idea in Judaism 

• Halacha: A Pragmatic Intro lo Jewish Law ' 

• Medical Ethics in Judaism 

• Journeys thru Genesis: A Dig Into The Text 

• The Mystical Dimension 

SIX WEEKLY SEGMENTS BEGINNING 
THE WEEK OF JAN. 28 , 

Location: Hillel House. 3460 Stanley SL 

FOR MORE INFO: Hillel, $ 
call RABBI TRAVIS 845-9171 I 



[OPTOMETRIST 



• Eyes' Examined . '• -, 
•Eye Glasses .-"-I 

• Contact Lenses •« 
(all types) 

• Medicare Card 
accepted 

• 24 Hour Service on 

' -'-U 

most prescriptions + 

Dr. David Kwavnick, O.D'; 
1535 Sherbrooke St. W. 

. (corner Guy) , 
933-8700 or 933*8182 & 




jlj /7 s * Z£jl ^X I Ml Sponsored by: Molson, CO-OP McGill, Peel Pub, 

ItSÊjIÎ/© me (jVffï or LIT Gm Canadian Red Cross, Pioneer, Copieville. 
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' Sally: "Not without 
George Bush!" 
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“The always-likable Ms. Field sees her baby home safe from the evil clutches of Persian fiends in this 
rousing rallier.” - Stars and Stripes Review circa. 1776. 



Not Without My Daughter 
directed by Brian Gilbert 
MGM/UA, 1991 

Not long ago, movie audiences 
were both fascinated and horrified 
when the heroine of Alien fought 
fiercely to protect a child from an 
evil monster on another planet. But 
the maternal instinct prevailed 
against all evils. 

This month, director Brian 
Gilbert has turned audience atten- 
tion back to the maternal theme in 
Not Without My Daughter. This 
time, however, the vile enemy is 
not an alien monster - it is Iran. 

Alien 's tough S igoumey Weaver 
has been replaced with an all- 
American Sally Field in the role of 
housewife cum fugitive, Betty 
Mahmoody. Based on a true story, 
the nightmare begins for Betty when 
her husband persuades her to ac- 
company him to his homeland, Iran, 
with their daughter, Mahtob. 



Anti-Arab media show a one-sided war 



I byLinaSaigol 
I % 'r The false dream of the joumal- 
P ist’s ‘unbiased truth’ is most trans- 
parent in times of war. 

Every civilian in the past week 
has developed an almost perverse 
addiction to the news that graces 
\ our screens and front pages. But 
what we arc seeing here in North 
; America gives only one side - the 
pro-American, pro-Israeli side. 
True enough, the enforcement 
j of strict military censorship is lim- 

• iting reporters a great deal, but all 
this does is help reporters to home 

• in solely on the American, Jewish 
f;' and Israeli profiles, leaving, as 

1 usual, the Arabs on the sidelines. 
t ,i . Brendan Weston, news editor at 
» 'the, Montréal Minor, agrees that this 
. is nothing but, “Horrible press cov- 
erage, which is undoubtedly bi- 
v ased.” He explains; ‘There always 
| hasbccnabiasbccausceditorshcrc 
presume that the Montréal Jewish 
v community is monolithically sup- 
| porting Israel.” 

| j He attributes the prejudice to 
I $hccr laziness on the part of report- 
| ers who haven’t bothered to in- 
is yes ligate further the monstrosities 
» that the Israelis and Americans have 
| in their time also inflicted on the 
| innocent (such as the people of 
1 South Lebano ’). Weston con- 
I eluded, “It is r. :h easier for the 
i . media not to challenge those who 
IL'ârc pro-Israeli.” 

S ; ; f David Walker, foreign editor for 
fl °(he Montréal Gazette, admits that 
K ihcmcdiahave“bccnover-involvcd 
in the technical aspects of the war,” 
! ; and have ovctlookcd the human 
I suffering that is going on among 
| the allies and the enemy. 

I \ While this is unavoidable, it is 
| also the wish of Bush and Shamir. 
I Diese leaders arc afraid to undcr- 
| mineciviliansupportbyreminding 

BU* ' ■ 



people of Vietnam and tlic Holo- 
caust. Bush has labelled the war 
“Operation Desert Storm” in order 
to maximize the sanitization. 

Walker says, ‘This is making 
the war seem unreal for many.” He 
plans to run several articles on what 
will happen after the war, mainly 
with respect to finding a solution 
for the Palcstinian-Isracli issue. 



The media seem to have over- 
looked this aspect - once again, to 
keep thingselean, following Bush’s 
hypocrisy. Perhaps if the U.S. had 
intervened earlier during the 
Intifada, and addressed the issue, 
Israel would not have been such an 
easy pawn for President Hussein. 
Meanwhile, the West is receiving 




DON’T BEUEVE 
THE HYPE. 



warped, shocking imagesof Arabs, 
which is resulting in a racist back- 
lash. 

(For example, BBC radio in 
Britain has selected “Walk like an 
Egyptian” as one of more than a 
dozen songs currently too ‘sensi- 
tive’ to allow on the air.) 

While the American soldiers arc 
gracing our television screens in a 
clean-cut, rayban-clad, gum- 
chewing image, the Arabs are de- 
picted as illiterate and filthy. 

If one was to weigh this image 
with the truth, it would read some- 
thing like this: Most Arabs can 
communicate in English. Few 
Americans (none visible in the 
media) can speak Arabic. 

The Arabs address the leader of 
the United States as ‘President 
Bush’. The Americans address the 
Iraqi leader as ‘Saddam’, which 
contrary to Western belief is incor- 
rect. In fact, Tariq Aziz, the Iraqi 
foreign minister would not accept 
Bush’s letter on the grounds that it 
was “Rude in its use of language 
and inappropriate to diplomatic 
communication.” 

Docs the refusal to look at both . 
sides reflect on the media or on 
what the public wants to sec? Per- 
haps if one were to focus on the 
human aspect of this war, empathy 
to all sides would be a natural reac- 
tion. The Arabs come from 22 na- 
tions. They sec themselves as one 
people and one land. Just as Israel 
sees itself as part and parcel of 
America. 

Fair enough that no one has real 
reason for a pro-Hussein stance, 
but is it really news that not all 
Arabs arc Saddam Husseins? “Ask 
no questions and wc’U tell you lies 
anyway,” seems to be the philoso- 
phy of the mainstream media at the 
moment. 



Once there, his fanatically reli- 
gious family persuades him to stay 
on indefinitely, and to keep his 
wifeand daughter with him against 
their will. 

Betty soon discovers that under 
Iranian laws, she is unable to di- 
vorce her husband without forfeit- 
ing custody of her daughter. She is 
forced to stay with him, suffering 
incarceration and beatings before 
she and her child can pull off a 
well-executed if inevitable escape. 

The story is undoubtedly a com- 
pelling one. The circumstances of 
Betty Mahmoody 's life would seem 
irrcsistable to any director. How- 
ever, Gilbert has taken the horror of 
Alien and transposed it onto a na- 
tion. This kind of filmmaking can 
only foster fear,' misunderstanding, 
and hate among North American 
audiences 

Brian Gilbert has created a piece 
of propaganda, made all the more 
powerful and damaging by his cx- 
ccllcnt directing. Field ( NormaRae ) 
and, particularly, Alfred Molina 
( Prick up Your Ears) give stun- 
ningly convincing performances as 
spouses who arc suddenly stran- 
gers. 

Gilbert subjects his audience to 
exactly the culture shock the real 
Betty must have experienced in 
1984. 

V/hcrc Gilbert goes astray is in 
his irresponsible depiction of a 
whole country of human beings. 

Gilbert says in the press release, 
“Even though I didn’t know the 
culture of Iran, I felt I had an in- 
stinct for what was going on.” In 
effect, he made no attempt with this 
film to understand the Iranian per- 
spective. 

What MGM’s press release ne- 
glected to mention was that Not 
Without My Daughter was filmed 
on location in Israel, where an un- 
derstanding and empathy for Islam 
would not be optimal, to say the 
least 

The final scene of Not Without 
My Daughter sums up nicely what 
the rest of the film achieves. Betty 
and her daughter are dropped off by 
well-meaning subversives at the 
door to the American Embassy in 
Turkey. 

As the sun begins to rise over the 
building, the American flag ap- 
pears, waving expansively .across 
the screen to the moving sounds of 
the Jerry Goldsmith (Alien, The 
Omen ) soundtrack. Sally Field’s 
face glows and she says “We’re 
home, baby.” 

Unlike Alien, however, the 
monster has not been eradicated. 
An evil nation of Iranians still lurks 
in the distance. ' 

In times of war, propaganda can 
be expected. As far as propaganda 
goes, this is top-notch, stuff. It is ; 
dramatic, cxciting.andwell- writ- 
ten. All it lades is an iruroductory 
rallying cry from' George “Bush 
himself. -* " 

• Tom McGillis 
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In Business For 
Over 20 Years 



10% Student Discount with I.P.l 

Specializing^ inN 

PVjmpobts J WsÈÊr This Week 



‘Alternative 

• Hard Core 

• Local & Cdn. Independents 

• CD’s 



T-Shirts 
§§• Posters 
id* Jewellery 



• Kiling Joke - Extremities; Dirt & 
Various Repressed Emotions 

• KLF- 3AM Eternal 

• Frontline Assembly - Caustic Grip 

• Jade Officers - Digital Dump 



1587 St. Laurent 



ist. Laurent 




ComputerEase 

A Edwim Reich, consultant 



I CONSULTANTS IN MICROCOMPUTER 
SOFTWARE , HARDWARE AND TRAINING 
2196 Réné Lévesque Ouest, Suite 1 • 933-2368 



WINTER SPECIAL 

WE pay the GST! 




FREE INTRODUCTORY DOS 
LESSON INCLUDED!!!! 

Prica in effect will Pebnitry !5, 1991 

1 Year full parts and labour Warranty 



Package Includes: 
• Mini Tower Case 






•80386 25 Mhz Motherboard 
• 1MB RAM 



• Panasonic 1.2 MB and 1.44 MB floppy drives 

• WfXîipm Digital 42 MB 28 ms Hard Disk 



• Western Digital 42 MB 28 ms Hard Disk 

• 1:1 IDE controller 



• 1 serial, 1 parallel, 1 game port 

• Samsung i4" color VGA monitor 31mm 

• 16 bit VGA adapter 



101 key Extended English Keyboard 



Remember, we pay the GST! 
Call us for all your computer needs! 







rfill * 

Wk REdffir cote. 

it: 

ADtf&SlO/ f, 

? I $0$ ' ' ih — r sr~7 " — } ~7 7 “ / 

Wé ^ % ' ) Æ 



M8M 

«iiisi 



TERMINAI 

nnr/irr» 



bARSPECTACLe 



25 Mhz 386 with 42 MB Hard Disk & VGA color 



1635 Ste. Catherine West 
Across from Le Faubourg 
Guy Metro 

Great place to have a university club party - free 
rental for dub parties with over 50 people. Imported 
and domestic beers. Competitive prices. International 
artists, pool tables, giant screen TV and video games. 
Open from 1:00 pm to 3:00 am, 

Dancing with live DJ 7 nights a week. 

TERMINAL BAR-SPECTACLE SHOWCASE 




Jan. 25 
Jan. 26 



King Apparatus, 9 pm 



sssæa^ïKlNG 

LOUD SKA PARTY apparatus 




Bag of Hammers, 9 pm $4 
Mist ress, 10 pm $4 



HEAVY METAL SUNDAYS 

Grim Skunk & SLOV, 10 pm $5 

presented by CKUT's CUPS n' CAKES 



Coming Soon: Jack de Keyzer, 13 Engines, Lizard, 
Barf, Leslie Spit Trio ana Three O'clock Train. 
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Hey 

editors! 



MEET! 
Today at 
four thirty. 






NEW BAR & RESTAURANT AT 1420 PEEL - Comer St-Catherine 
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. ; It's still the same GREAT Mexican 
- ; food, the same GREAT happy-hour 
and the same GREAT prices, so come 
on down’and see what we've done! 

GRAND OPENING SPECIAL! 



AND 3 AMIGOS PUB ■ 2nd FLOOR 



sell M 
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A to 7pm & NOW 
1 1 pm to Midnight! 



; 






AT ALL TIMES 

60 oz. Jumbo ■■qc 
P itchers 

Boréal, St-Ambroise, m Blue. 



Û 3 iÊ 09 



LADIES NIGHT 

Wednesday 
OPEN BAR 
9:30 pm-1 1:30 pm 



pm - 
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by Michael Boyce 

Demonizing the enemy. A fa- 
vourite sport. 

Americans fight for God and 
country, and it is considered hon- 
ourable. Iraqis fight for the same 

things.anditisconsidercdevil.But 

it is not just Iraqis - for the enemy 
has been generalized to include all 
Arabs, whether they’re Iraqis, Ira- 
nians, Jordanians, or Saudis. 

And the total threat has been 
marshalled under the label of ‘Is- 
lam’ - always fundamentalist, al- 
ways fanatical. 

This isn’t simply the result of 
the current conflict in the Gulf. It 
has a history which extends as far 
backas the Crusades and Columbus. 
As McGill professor Tom 
, Naylor told the Daily, the estab- 
lished tnide routes of the East were 
challenged by the new routes to the 
J West. The expansion was sanc- 
tioned by rhetoric grounded in 
Christian ideology and the mission 
to spread the True Word. The cur- 
rent war in the Gulf is justified 
through the rhetoric of democratic 
ideology and human rights. 

But this is not simply a conten- 
tion of belief systems and a strug- 



gle for economic dominion, for this 
agenda is mandated and given cre- 
dence on the basis of a sweeping 
personal characterization, imbuing 
all representatives of a culture with 
the same fundamental and innate 
behaviour. 

The effect of this stereotyping is 
obvious. To kill your enemy, it is 
believed you musthalc them, and if 
differentiation and contradiction get 
in the way of hate, then all who look 
like your enemy will be hated. And 
this hate is generated and, more 
importantly, disseminated through 
systems of mass media communi- 
cations. 

All forms of communication 
always have in their hands the po- 
tential for mass mobilization and 
deployment of propaganda. And in 
the logic of difference based on 
‘otherness’ , propoganda produces 
its other in anti-propaganda. This 
has been achieved not just by way 
of statement of fact, but more in- 
sidiously through a representative 
aesthetic. 

Those familiar with the Western 
cultural milieu of ‘entertainment’ 
can recognize, identify and articu- 
late the negative stereotype of Arab 



people. Cartoons (animated and die 
newsprint ‘political’ variety), 
movies, television shows, comic 
books and music all contain ex- 
amples. 

Even to the extent that a film 
like - say - The Sheik (a silent film 
starring the great ‘Latin’ lover 
Rudolph Valentino) exoticizcs and 
romanticizes, it is still on the basis 
of danger and unpredictable pas- 
sion. 

I remember an animated Popcye 
cartoon produced by the Fleischer 
Brothers’ studio in the mid 1930s 
that featured Popeye’s arch nem- 
esis Brutus (or Bluto, if you prefer) 
as the barbaric Abu Hussein and 
his band of thieves. The thieves 
moved with blinding speed, steal- 
ing everything, from food and 
money to one man’s gold teeth. 

‘Hell-bent Arabs’ 

More reccndy , and less ‘funny’ , 
Batman’s arch-nemesis the Joker 
was selling American nuclear 
weaponry to hcll-bent-on-dcstruc- 
don Arab terrorists (some heads of 
state would have us believe these 
words arc synonymous). 

The propaganda has been ac- 



celerating ever since the ‘OPEC oil 
crisis’ , misrepresented as the result 
of sheikdom’s greed. It perhaps 
reached its pre-Gulf war peak dur- 
ing the ‘Iranian hostage crisis’, 
during which the nature of the Ira- 
nian revolution and the history of 
American puppet governments in 
the area was distorted and com- 
pressed into a countdown on the 
comforts of a handful of unlucky 
Western hostages. 

Campaigns against anti-Arab 
racism by North American- Arabian 
activists have fallen mosdy on deaf 
white ears. 

When Arab-Amcricans lobbied 
against the popular Cure song 
‘Killing an Arab,’ for example, the 
precious band members explained 
the song was really about the epi- 
sode in Camus’s L'Etranger in 
which the protagonist ‘absurdly’ 
murders a sleeping Arab. Camus’s 
own implicit exploitation of rabid 
anti-Arab racism in France went 
unexamined. 

Similarly, it look a vociferous 
lobbying effort a few years ago for 
an Arab group to force the with- 
drawal of a new G.I. Joe set, activist 
Rachad Antonius said. The di- 



to the 
middle... 



I by Heather MacKay 

When you get to the middle of 
most things in Québec, they turn 
Québécois. 

As one of the very few cultural 
, groups in the province diminishing 
. . in number, the Québécois have 
gripped pluralism by the toes, 

, danced around it all smiles, then 
’ shined the whole conflux up like 
. some naturalized navel jewel. 

Or at least the dancers among us 
(have. The first Festival of North 
African Folk Music has installed 
, itself this month at Club Balatlou. 

Over three weeks, Balatlou is 
y presenting music, dance, and then 
£ ’ .' music again. The Daily, being the 
fj ’ Daily, missed the first of the Fcsti- u, 
‘ . val’s three parts. Butwccaughtthe ÿ 
second -or the middle, so to speak. § 
Aziza Roy came to Montréal 14 I 
years ago, after choreographing g 
, ’ pocketsofpcoplcinEuropc, Africa, § 
. and the Middle East. In 1982 she t 
founded Le Ballet Aziza here in a 
Montréal, leaching dance from her 
, j home country of Tunisia together 
i with dance from Egypt. 

The music and dance spin the 
stories of rural women living and 
working in farming communities 
$ back in the countries where die 
dance was bom. 

The 80 or so students in Aziza’s 
school arc all from Québec, a sta- 
tistic thatcomputcs beautifully with 
•Vj Aziza’s program of toe-tap travel. 
“Dance is my passport It’s an 
; exchange,” Aziza said after Tues- 




day’s show. The students appear- 
ing in the festival, who took time 
out to chat in the wee hours, look 
first to left-foot-right-foot before 
extrapolating into the mind world 
of cross-cultural exchange. 

“Have I begun to understand the 
culture of Arabic dance?” one per- 
former pondered, “I cannot say. 
Each class is like a party. 

“Oh. . .and three years ago I went 
with Aziza to Tunisia." 



Perhaps she would have landed 
herself in the town of Tunis inde- 
pendently, but perhaps not. 

The classes at the ballet school, 
like the festival in toto, slap down 
the currency of some common 
community and the dancers feel 
good for an hour or two. 

But feeling isn’t just another 
word for nothin’ left to lose. You 
have to learn lire steps. “We’ re like 
acommunily.andourstarting point 



is dance. And when we dance, we 
are like we are singing,” Aziza said. 

The middle section - the dance 
section - of the North African fes- 
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tor war 

minutivc plastic hero had been 
outfitted with desert gear and a 
gangof Arab ’terrorists’ forchildrcn 
to enjoy knocking off by proxy. 

Back in modem day Canada, the 
TV news delivers vague reports of 
an increase in anti-Arab racism. 
Two unidentified men speaking 
Arabic in a Montréal metro were 
harrassed by a group of whiles. 

In Calgary , ‘ Arab’ children were 
harrassed in schools and death 
threats have been made to Pales- 
tinian sympathizers critical of the 
U.S.A.’s motives in the Gulf. Most 
recently, CSIS has been rounding 
up Arabs in Canadian cities for 
witch-huntconspiracyquestioning. 

In the U.S., reports ofaggression 
against people of Arab descent have 
increased. Some right-wing politi- 
cians are discussing the viability of 
internment camps. It could get 
worse- Arabs are an easy scapegoat. 

Regardless of the specific case 
of Saddam Hussein - or of George 
Bush for that matter - what an Iraqi, 
an Arab, a American or a Canadian 
‘really’ is should always be an open 
question. 

Thanks to Rachad Antonius and 
Tom Naylor for their observations. 

'A for P 

by Monique Potvin 

The House of Commonshasnow 
endorsed the active participation of 
Canadian troops in the Gulf..War. 
Moves such as this inspire many 
peace organizations, including 
Montéal’s Artists for Peace, to re- 
new their activist efforts. 

Artists for Peace was originally 
founded by Gilles Vignault in 
March of 1983, during the nuclear 
build-up in the United States under 
Ronald Reagan. Membership now 
exceeds 900 members, including 
musicians, artists, filmmakers and 
dancers. . . 

• ‘ Martin Duckworth, a documen- 
tary filmmaker and a member of 
Artists for Peace, believes Canada 
has no place in the Gulf War. “It is 
• an attempt by Brian Mulroney to 
become another George Bush. 
Mulroney wants to copy whatever 
George Bush is doing,” he said. 

For his part, Brian Mulroney 
exclaimed in the House of Com- 
mons on Tuesday: “Canada is de- 
fending theca useofa future peace.” 
2* Interesting methods, Brian. ' 

Artists forPeacehavesupported. 
the Inuit of Labrador and their fight 
' against the development 6f>'the 
NATO base in Goose Bay for low- 
flying aircraft. The group was also 
active in supporting the Mohawks 
at Oka and Kanawake. Now they 
c arc protesting the Mulroney gov- 
emment’s involvement in the Per- 
:c sian Gulf. 

s * Artists for Peace were among 
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rival has dropped into the doldrums the 6000 people who participated 

of history. But the music continues in a march January 13, on René 
at Balatlou. Levesque Boulevard. The- next 

And the classes at Lc Ballet major peace march is scedulcd for 
Aziza continue ad infinitum. this Saturday atl3h, leaving from 

Aures play Algerian Rai at Club Parc Lafontaine. Artists for Peace 
Balatlou January 29 and 30, 4362 am hoping “all of Montréal shows 

t. Laurent, phone 499-9239. up.” 
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Fuck work 



before it 



fucks you 



The NewYorkbasedSemiotext(e)/ Autonomedia publish- i •> 
ing project is immediately distinguishable from the arid or \ $ 
at best self-centred mass of late-century cultural thought, 
though it shares many of the theoretical concerns that fill 
more academic journals. 

by Susana Béjar and Carl Wilson 



The pages of Semiotext(c) lion of nationhood has been posed 

magazine, each issue radically un- very interestingly about Canada. 



like the last, tend more towards ex- 
plosions of experimentation, ma- 
nipulating the debris of culture and 
politics with ruthless wit and near- 
crazed enthusiasm. Its list of con- 
tributors through the years includes 
the biggest names in high-tone soci- 
ology, anthropology and criticism, 



There’s been an Italy issue, a 
German one anda 'U.S.A.' issue that 
falls into this track, with a Soviet 
issue, a Latin American issue and a 
Japanese issue in preparation. 

So there’s a lot of them lining up 
that way, and as much as they resem- 
ble one another, it’s by discussing 



but also gathers together comic-book extra-parliamentary questions and 

artists, conspiracy theorists and re- undcrgroundorvanguardculturc.and 
ally bad poets. that’s what we’ll do with the Cana- 

The Autonomedia imprimatur dian issue, or at least that’s what 
rides the backs of little black "For- we’ll start with. It’s hard to say ahead 

eign Agents" books, which carry the of time what we’ll gel, because we 




comes of itself, and iec 
don’t want to reps el 
sent somebody w 
struggle, because’ >ei 
don’t know wha 
they want. iiilhi 



matter in Semiotext(e) to further, or 
at least longer-winded, extremes. 

Semiotexl(e)! Autonomedia co- 
editor and publisher Jim Fleming is 
in Montréal this week thanks to 
Ficciones bookstore, Oboro art gal- 



hopc to be surprised. 

The McGill library has a tiny, 
scattered collection of bits of 
Semiotext(e) thru the years, and it 
certainly seems that the first cou- 
ple that they have are much more 



WorkR 



esistersLeague 
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lery andMcGill Comparitive Lilcra- solidly academic and addressed to 
lure professor BrianMassiuni(wlwse a different audience than the most 

M • i • I 1 .1 A ll/uif Innri IlfIVA vnil 



own course offerings have included 
a class on masochism). 

Fleming will be speaking tonight 
at Oboro on The End(s) of 
Communism(s), the End(s) of 
Capital ism(s), a r/r/e he says he chose 
only for its parenthetical sybillance. 
But first he 



recent issues. How long have you 
been involved? 

I got involved in 1979, and the 
journal began in ’73 or maybe ’74 
with a group of people at Columbia 
University. I suppose there was a 
collective of five or six at the very 



dropped by the 
Daily for an ex- 
tended interview. 

Daily: How 
much does 
Semiotext(e) 
publish? h»» 

JimFlembg: 

Semiotext(e)we 
ence Fiction is- 

■ That's the last J&ji 

one .that actually 
saw the light of 
day.Thenextone . 
will be a Soviet 

issue, and it’s near-finished. It’s also 
conceivable an issue on architecture 
might be out before the S oviet issue. 
And then there arc four or five other 
issues in various stages of prepara- 
tion, including an issue about C ana d a . 
Why a Canadian issue? 

It happened because we’ve acci- 



Take off on the 



A CRUISE MISSILE IS HEADED FOR KITTI 
COULD THIS BE THE END OF THE ROAD? ^ 

J 



wm 



WfKNKiHrM ARE ON 



start. The group never looked as 
though it would be a stable group 
from issue to issue. Sylvcre 
[Lottinger, Fleming’s co-editor] is 
the only continuous thread from the 
actual beginnings. 

But this change from abstruse 
academic considerations to a more 



The whole focus shifted because 
rather Ilian representing some kind 
of alternative in academic styles we 
thought we would move into a place 
of real practice. 

And of course many things have 
changed in the world of theory as 
well since that lime. In the early 70s 
structuralism was a going thing, 
semiotics fell 
like a cutting- 
edge approach 
to more disci- 
I plinary ques- 
I tions. No- 
body’s con- 
tfX* / cerned with 
those questions 

<l u ‘ lc so cen * 
trally now, and 
Mz, toil's a good 

The change 

TW *» The change 
Il 1 1) % I jgjjjfilli was to say, 
“Fuck it, we 

don’t want to 

bean academic 
joumal.” EvCn 

represent alter- 
natives in 
theory, we want to do the stuff in- 
stead, to practice what we were 
preaching. 

So have you gotten any signal 
that you’re reaching beyond an 
academic audience? 

We get periodic inquiries from 
various police forces. After the Italy 
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dentally been doing a series of issues popular cultural style is something I issue we got a visit from a lawyer 

on national cultures, and the ques- can’ttake primary responsibility for. who worked for the Italian Supreme 



Court, who came unnanounccd to 
the office and wanted to know if we 
were all in jail yet, only to discover 
that we were operating with impu- 
nity. He seemed to think that any 
state ideology apparatus worth its 
salt would have been on our case 
long ago. 

You’re talking about 
Semiotext(e)’s “activist” nature - 
activism to what ends? 

Well, speaking for myself I’d say 
one of the major strains is around the 
question of work: its refusal or its 
abolition is part of the project. 

The left has 

traditionally been 

blind to lots of 
these questions, 
thinking for at 
leastlhc better part 
of this century that 
the straggles were 
over ownership of 
the means of pro- 
duction or in- 

creasing wage Wy v 

scales or salary / 

questions. From ; 

the perspective 

we’ve developed, 

those goals seem 

suicidal. 

Are you trying 
to present visions 
of a society to 
move towards or 
simply to disrupt 
our vision of soci- 
ety as it is? 

We don’t want ✓ 

to offer visions of 
ways we should 
go. The vision 



Part of the poli t f 
tics of représentai) 01 
is to say everybody IV 
project has to bed ta 
fined unique!] 1c 
Whatever you wan 
we can’t define cc h 
lectively; butweeah 
certainly say whatri 
wrong with the wii 
many lives are livcpl 
now, particularly op 
own, and if there iaa 
common denominj 
tor that defines thej 
struggles let it L 
something that! 
least plays with tfl 
notion of work. I 
This is not 1 
much to enshrine ill 
working class, whil 
is an older way I 
trying to play tl 
same dynamic, til 
hagiography of 1 
bour.Thecxpcriem 
of working classes 
so-called “real exit 
ing socialist coul 
tries” have gone sa 
because the work 
lalion is being < 
shrined, preserv 
and eternaliz 
rather than ab<| 
ished, for reaso^ 
that should be appa 
ent to anybody wl 

looks. 

There’s always a way in whit 
hierarchies gel elaborated by som 
body whose vision of what socic 
should be like is closer to rcalizatii 
than somebody clsc’s. So dcfinii 
liberation can be a very cgocenti 
task. Anybody who needs sontebo 
else to tell them how to live thcirli 
is in trouble, and anybody who p 
sûmes to tell somebody else how 
live their life is also in trouble. 1 
So how in a culture that, fir 
has work built into it as the < 
sumption of common sense ai 
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nd, forces people to build their 
images around their work can 
qu represent these ideas without 
mg alienating? 

I don’t think it’s easy, and I don’t 
the struggle to abolish work is 
formula where all the answers are 
|tnd. . . Forrcasonably afflueniFirst 
brld people to say “Fuck Work” 
often mean, ‘let the Third World 
our labour for us." 

| And in fact that seems to be part of 
’ strategy that’s been employed in 
post-war period: the job of the 
Bist World will be the job of con- 
iimption, and the nasty, dirty work 
If production will be increasingly 
legated to the new world prole- 

pL 

ni So Taiwanese women will spend 



What role do fantasy and hu- 
mour play in Semiotext(e)? 

I think if there’s any theoretical 
project at all, dial’s what it’s got to 
be. We’re not martyrs for a cause, 
we’re not working for the revolution. 
We’re at play. And we try to make 
sure we’re having a lot of fun. Zero 
work doesn’t mean inactivity. 
Sometimes things are very strenu- 
ous, sometimes arguments are ex- 
ceedingly healed, sometimes blood 
is drawn. We try to do something like 
a barroom brawl in print. 

B ut this sense of liveliness, I hope, 
seldom feels like it’s mediated by 
power plays around local hierarchies. 
The project feels generally too inter- 
esting to produce the factionalism 
that comes of boredom. The factions 



their lives in factories and First World 
ijeople will have the job of watching 
Revision. All of which can be equally 
governed by the work relation. No 
line’s paid to watch television, but 
the labour in the social factory since 
lie Keynesian revolution has in- 
volved consumption equal ly as m uch 
Ù production. 

| Leisure is a mediated position, 
tie point of the day where the repro- 
metion of the work 

relation is organized. 

leisure time simply 
toeans preparing to 
Work again, just as the ,'yfj 

reproduction of the )/ 

àmily is producing /y . 

abourers, paid or un- Il ÆJj 

jjjdd, for die family, ( fyjj iil 
(he home, the factory, | 

tj» school... 1 |l 

jjT;So how do you J| 

methodologically, Æ 

coming from a theo- « 

retkal background, £ 

make something that k 

isn’t going to be a pT'' 

theoretical work? I 

I It depends on the I 

nature of the project. j 

A project about Latin 
America I certainly SI f 

come to with differ- ^ Il I 
ent presuppositions j 

about what’s central gj||] . g 

than if it’s about ar- it, 

chitecture. It’s hard 
|>r me to say there’s a (?> 

tbmmon denomina- 
tor, or mutually intel- 
ligible concept that governs both 
pese issues and lets them become 
transparent to one another. 

| ; You operate in good faith and try 
to be as afraid of the pitfalls as you 
^an be. . . In many respects, it’s prob- 
ably no different from being a 
'weatherman. 



as they appear arc quite real, so as a 
result the debates can be real debates 
rather than empty rhetorical gestures 
or one-upmanship. 

So you think the process is rela- 
tively free of what you’re criticiz- 
ing? 

Well, I think so, but then again 
I’m the boss. Everybody who works 
on it would have to answer for them- 
selves... 

The task is to 

offeran incredible 

variety of 
ya «tv potcniialswithout 

having them 
somehowbecome 
a hierarchical 
Chain. 3 s muc * 1 
II j / l\ as our little edito- 

\ rial group 

\j/ HA achieves that, then 

Y ! we’re doing 

Mil* Y» something that 

j f matters and I 

I , L J guess we know 

1 J that’shappenedor 

SL starting to happen 

tiBT I I by the dynamics 

[H if 1 of the group itself 

l| I 1 - whether people 

■ til are attracted to it 

i,/ I or abused by it. 

Hjr 1 Many people 

Mj 1 are drawn to it and 

I then move away, 

1 so it’s not like fly- 

paper that cvcry- 
oncstumblcsonto 
and then their life 
problems arc 
solved, but some people slay and I 
was just one who did. 

There’ ve been a number of smart 
rich kids at Columbia who show up 
thinking it’s got some cache or 
something and imagine they’re go- 
ing to do a lot of very fancy thinking 
over tea, and it’s not an editorial 



DO NOT ADJUST YOUR MIND 
IT IS REALITY THAT IS MALFUNCTIONING 



simply get a little higher in the 
chain of command they can 
change it 

It seems to me that’s in large 
measure illusory. Not entirely - 
there arc ways in which the 
domination of 
the work force 



group dial operates like that at all. Nearly 
everybody does the shitwork of an issue 
or whatever the project might be, so it’s 
not like there’s a secretarial staff at me 
beck and call of the senior editors or 
anything like that. 

Everybody boxes books up and sends 
them to the post office. There’s no divi- 
sion of labour around something like 
white collar, pink collar, blue collar. 
There are no employ ees, and I think there 
will never be any employees, no matter 
how large it might get. 

Do you get funded by Columbia? 

No. The New York State Council on 
the Ails gives us money periodically but 
sometimes they don’ t, depending on what 
we do. We’ vegota number of nice letters 
in the files that say, ‘Frankly, some 
members of 
the awarding 
committee 

found ita lit- /Hf ^ 

tie too hard 1 — 1 — 

to take.’ DO NOT AE 

WCÏC "just IT IS REALITY TH, 
now apply- 
ing for the first time to some private 
k foundations for money for some indi- 
vidual projects. But... in these current 
debates about censorship and state 
sponsorship of arts, I guess our position 
is, get it if you can but don’t feel like it’s 
owed you. To take money from the stale 
doesn’t feel to me like any purer politi- 
cal gesture than getting money from 
some private corporation. 

We succeed mostly because we all 
work for free, which is just a kind of 
structural necessity... so the money we 
generate goes to the next project. 

And that’s enough to get by? 

Yeah, we seem to be growing at a 
pretty good clip with that. If we had to 
actually pay people, it’d be different. 
And there’s another question around 
access to refusal of work. 

Most of us live lives that 

are comfortable enough 
that we have the oppor- 
tunity to do this kind of 
thing, and if we were, / - 

say, single parents with P 

three kids we wouldn’t ~€~t 

necessarily... 

Howdoesthataffect / 

the diversity of the col- 
lective? 7 

If you define people ^ 7.1 

in this liberal mantra of ^ 

race-scx-class, most of 
the people who are z 

women or non-white '' 't 

have for us worked on 
projects that arc around 1 

racc-sex-class - books on " 'j. 

feminism and sexual _yy 

definition, books on the "s7 \‘ "< 

Third World. • 

We’reactually trying " 

not to use those catcgo- y 

ricssomuch.notbecause J < 

thcy’re ineffectual cat- 

egories but because they 

often feel like categories cl 

that have been in some 

measure co-opted. The 

achievements are local i* 

and real in some peo- 
ple’s lives, but that 

probably is primarily a 
strategy of integration. 

...In political con- 
junctions where there’s - - 

a social push to integrate 
formerly excluded UT: 

groups - Blacks, gays, l 

women, whatever it 




might be - there’s a temptation 
for those long-disenfranchised 
groups to feel they can work bet- 
ter from inside, or that if they 



I guess I’m trying to represent a 
drop-out tendency rather than a ten- 
dency of the integration into the 
workplace of disparate groups, which 
may have the effect of simply ho- 
mogenizing the face of capital. 

How much does that ethic of 
dropping out actually function day 
to day at Semiotext(e)?Is it a social 
scene? 

Yeah. It’s primarily a group of 
friends. And most of these people 
operate at the margins... These are 
not execs, and with really just one or 
two exceptions they’re not at the 
university cither. I’m a part-time 
university person, Sylvere’s a full- 
time university person, but every- 
body else isn’t connected to univer- 
sities in any 



the work force way, not even 

by women, as it rr\T\ r>r rrr MAUCV 21551111161115, 
is in numbers in Viv/L/ QLlDD 1 IU/jiL/ One’s an 
the United w nnon, if zesvi ueRe new -rowy artist, other 
States now, af- , „ „ , , „ „ people just 

fects the nature „ workpart-time 

of the 3 '*** kJC “ our * r THfi H£ “ r "jobs of very 

workplace in CLl,B ‘menial’ 

ways that are types... It’s a 

reallygood.Butitsreformseems little of everything. We’re the 
to me a different project than its lumpcn-yuppctcriaL 
abolition. 






CHECKLIST Cf 



Real life is fading fast 
because 2nd hand exper- 
iences are so much easier. 

How about YOU? 



___ V 



Would you -p 

Q / , yii *• / J 

A(7tK«r be M vie tin of crin*? D/ GT 

or just rtiA abowt ,* t? (vj Q 

Would you ’ 

fttthcr h#ve Stt with J. itnnjer / . - 

ri,k , i«ül j, wlt r □ 0 

or witth a movie ' • 

or Jtranjer* ftgvinj G3, ** Q *?• ’ 

Would you 

R»t hcr lo*k tt J njp? W! *. 

or hitciiriikA. rfcrv hoitit* territory? Q ^ ' V 



(vdcf 



IT'S ALL UP TO YOU 
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Plotte-ing for $ 
in the morbid 
comix biz 



by Kevin Byrne 

If you were seeking escape from 
an increasingly horrific world, 
comic books might seem like a 
good place to turn. Julie Doucct’s 
Dirty Plotte , however, will offer 
you no such comfort. 

Doucct’s intricately drawn 
panels deal with mainly autobio- 
graphical material ranging from 
the safe world of the artist’s cats to 
the more self-reflexive work con- 
cerning menstruation and over- 
flowing tampons - Doucct’s period 
pieces. 

The second (and latest) edition 
of her quarterly comic takes on a 
more dark and disturbi ng tone. Sel f- 
mutiliation, cannibalism, breast 
cancer and blow jobs administered 
by snakes arc amongst the miscel- 
lany spewed forth from the twisted 
cornucopia that is Doucct’s psyche. 

We sat together in a St-Laurent 
happy hour hellhole, and I scanned 
her work while an uncomfortable 
silence prevailed. The inevitable 
question arose: “Did anything, uh, 
bad... perhaps violent happen to you 
as a child?" 

■ “No... but... 1 dunno... I have 
maybe too much imagination,” she 
said. 

Doucct, who grew up in St- 
Lambert (“Ihc Oulrcmont of the 
South Shore”) dropped out of 
UQAM after three years in the fine 
arts department Deciding that 
comics were the medium she most 
enjoyed working in, and inspired 
by others around her who were 
working in that art form, Doucct 
began publishing a ‘fanzine’ five 
years ago. . 

Mini Plotte , which included 
contributions from other artists, was 
received well but was a commer- 



cial failure, financed by Doucctand 
credit earned at a downtown pho- 
tocopy service. 

Said Doucct, “It’s hard to meet 
with these people who have for a 
long time been working in under- 
ground comics... And they’re tell- 
ing me that there is no money and 
they arc so pessimistic.” 

Still, the comics industry is in- 
undated with shit, dominated by 
the “power-fantasy wet dreams” 
aimed at adolescent boys. Yet Julie 
Doucct seems comfortable in the 
medium, receiving the support of 
such well-respected artists as 
Chester Brown ( Yummy Fur). 

Brown acted as go-between for 
Doucct in some of her earlier bids 
to be published regularly in book 
form. Nevertheless, Faniagraphics 
turned her down, citing lackof funds 
as their flimsy and predictable ex- 
cuse. Doucct’s major break came 
when Chris Oliveros ofMontnSal’s 
Drawn & Quarterly offered Doucct 
her own book last spring. 

“Chris has a reputation as being 
a very special publisher. He’s an 
angel... very generous, et cetera,”- 
Doucct said. 

In an industry with an ever- 
dwindling buying public and trou- 
bled by publishers who sometimes 
don’t pay at all, such backing from 
honest and supportive publishers 
is welcome. Also welcome is the 
$10 000 grant Doucct has recently 
received from le Ministre des 
affaires culturelles du Québec. 

Perhaps tire exposure and die 
extra cash will slow the torrent of 
sclf-mutiladon fantasies? 

Julie Doucet's Dirty Plotte is 
available at Marché du Livres on 
Berri, or at Nova on Sle. Catherine. 




Kaurismaki hired a cinematic joy-killer 



I Hired A Contract Killer 
directed by Aki Kaurismaki 
Despite its being billed as a 
comedy, the bleak depressing mood 
of this film is barely humourous, 
and on the whole it sinks into the 
very depths of conscious boredom . 

The plot is simple. After work- 
ing for 15 years, Henri Boulanger 
(Jean-Pierrc Leaud) is fired from 
this job in London because he is 
’French. Having no friends or rela- 
] lives, he decides to commit suic idc , 
but OMidè£fc;is. too ‘yellow’. So 
he hires a" pit» tract killer. 

He waits at home for the assas- 
sin until he decides to go to the pub 
where he meets Margaret. They 
fall in love... 

Aki Kaurismaki, a director of 
Finnish origin, has been wildly 
successful inEuropc. Watching this 
film, you feel the huge cultural 



chasm between the Old and New 
World. The style is decidedly 
minimalist. Those vaguely dis- 
tracted by the filmsof Jim Jarmusch 
should slay away from Kaurismaki . 

Unlike Jarmusch, who is able to 
achieve subtly humorous and ef- 
fective performances from his ac- 
tors, Kaurismaki’s direction only 
evokes deadpan and wooden acting. 



Laughter in this film docs not come 
from the humour of the jokes, but 
their stupidity. 

At one point Margaret urges 
Henri to leave the country with her. 
He asks if she will miss England. 
“The working class has no father- 
land," she responds in her bright 
red bathrobe. A line like this points 
to the larger problem with I Hired a 



Contract Killer: It is far too bland 
and stupid to be taken seriously, 
and far too serious and boring to be 
humorous. 

This is surprising considering 
Jcan-Picrre Leaud is playing the 
lead. Leaud was Maria Schneider’s 
filmmaking boyfriend in 
Bertolucci’s The Last Tango in 
Paris. Usually a vibrant and cner- 



I AM 

er 

• ■ m 

gctic actor, he has been reduced to 1 ” 
a low key performance in a me-; 3 
diocre movie. ' ' 

If only Jarmusch had directed..., . 

I Hired a Contract Killer begins;* 
February 1 at Famous Players] 
Theatres. In English with French ( Ji 
subtitles. 

— Otto Nicholson^ 

' * fVuum 
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Friedman & Friedman 

A MEMBER OF/UN MEMBRE DE 
SPICER & OPPENHEIM INTERNATIONAL 
CHARTERED ACCOUNTANTS 
COMPTABLES AGRÉÉS 

5075 RUE DE SORELST. 

MONTREAL, QUEBEC, H4P 1G6 
TELEPHONE: (514) 731-7901 
FAX: (514) 731-2923. 



H^BALISTSIC TU B'SHVAT "SEDER" | 

AAjyûquc opportunity to learn & experience Jewiih MyitidirnikYpr! 
an d ita fascinating insight» into the secret* of nature. Jr . 

Tues. Jan. 29 8:30PM -10:30PM 

Hillel House, 3460 Stanley St., Tel: 845-9171 

Students: $5 (Includes 4 cups of wine and a full bouquet of fruit) M 

Sponsored by CJSU/Hillel Students Society 
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Compton's drums not culturally tainted 



by Ardith WaLkem 

It was a novel idea for CBC - 
having First Nations people iden- 
tify their own issues and tell their 
own stories. 

On Sunday night CBC aired 
Drums, a two hour program hosted 
and compiled by Ojibway journalist 
Jim Compton. 

The objective of Drums was to 
provide a broad look at contempo- 
rary First Nations people in 
‘Canada’. This was done through a 
collage of approximately fifteen 
short pieces on different elements 
of First Nations societies. Report- 
ers involved in covering the stories 
were themselves all First Nations. 

Drum^rcprcscnls a radical 
changeincovcragcofFirstNaiions 
issues for CBC. The network’s last 
major effort was the madc-for-tcl- 
evision movie Where the Spirit 
Lives, a show written, produced 
and directed by white people. 

Where the Spirit Lives was 
blasted by First Nations commu- 






nities who said it minimized the 
pain inflicted presidential schools, 
as well as its cultural inaccuracies 
and stereotypes. 

Drums touched on a lot of is- 
sues: NATO low-level flights over 
Innu territory, the James Bay II 
Hydro project, trapping rights, ur- 
ban poverty, residential schools and. 
the summer events at Oka. Compton 
emphasized that tire unifying cle- 
ment in the scries is the idea of 
culture as a strong political force. 

“While people have always had 
a benign awareness of our culture. 
They bought the crafts and had an 
image of the Hollywood 
Indian...they didn’t realize the 
powerful political element of cul- 
ture." 

A segment focussing on the First 
Nations community in downtown 
Regina opens with a shot of graffiti 
which reads: "Where arc our War- 
riors?” 

There is an interview with a cop 
who talks of catching a four year 




1. PhycQs 

2. Varions 

3. Jackofficers 

4. Front 242 

5. Various 

6. Artillery Men 

7. Meat Beat Manifesto 

8. Doughboys 

9. Cassandra Wilson 

10. Movameit Bap Fraacopbooe 

11. KMFDM 

12. Etch 

13. Various 

14. Lounge Lizards 

15. Seventh Fire 

16. Oliver Jones 

17. Loop 

18. Great Kat 

19. Ice Cube 

20. Renegade Soundwave 

21. Tackhead 

22. The KLF 

23. Big Daddy Kane 

24. Anthrax 

25. Guy 



old boy doing a B&E because “I 
haven’t ate nothing for four days.” 
Ollier youths tell of white gangs 
who ‘hunt’ for FirstNalions people 
and badly bcatany people they find 
alone. 

Inrctaliation.FirstNationsyouth 
in Regina have started a process of 
“wagon burning.” As a young boy 
explains, "we find victims, and we 
victimize them." 

Jim Sinclair, a First Nations 
activist, calls First Nations-Cana- 
dian relations a “time bomb,” 
refenring to the conditions ot pov- 
erty and violence that arc reflected 
in urban centers accross Canada. 

Drums presents portraits of 
Nations which are changing and 
growing stronger through increased 
cultural awareness. People who are 
fighting back by refusing to accept 
continued stereotyping and 
marginalization within ‘Canadian’ 
society. 

One of the most powerful stories 
covered concerns Kitty Reynolds, 



a First Nations woman who was 
brutally raped and beaten in 
Iqualuil, NWT. 

After the attack, Reynolds 
moved to B.C. where she received 
a subpoena to testify. Surrey RCMP 
assured her that it was not necessary 
to return to Iqualuil because the 
rapist had confessed and the police 
had an eye witness. 

Despite this, RCMP showed up 
unannounced and arrested her, tak- 
ing her to testify in Iqualuit. In a 
horrifying and humiliating eight 
days Reynolds was paraded through 
six airports in handcuffs, and 
brought to the courthouse (still 
handcuffed) in a vehicle with the 
man who raped her. 

“I’m a victim of rape, I’ve never 
heard of people getting arrested for 
thaL.If I had been a white girl with 
money in the bank I wouldn’t have 
gotten the treatment I got...What 
the authorities did, it’s like I got 
raped all over again." 

Surrey RCMP responded to a 



complaint placed by Reynolds 
saying "no apology is necessary or 
forthcoming...We deal daily with 
arrested people and we treat them 
all like prisoners.” 

Unless there are spectacular 
events, mainstream media is 
screaming in its silence on First 
Nations issues. Jim Compton, in 
constructing this programme, had 
difficul l choices to make. To alio w 
for a broader coverage of issues, 
Drums had to sacrifice depth. Many 
issues were barely sketched out and 
not fully explored. 

Drums presents a broad spec- 
trum of issues concerning the First 
Nations, which can serve to en- 
courage further investigation. 
Having First Nations journalists 
cover these stories provides cover- 
age that, for once, is not tainted 
with the stereotypical assumptions 
and patronism which cloud ‘regu- 
lar’ coverage. CBC is learning. 



Incredibly strange mixed- 
up zombies attack Paris 

by Lmn Robins movie festival, is intent upon “con- shooting, Lugosi died. When 



It started in Toronto. Crazed 
imaginings. Diabolocal plots. 
Doctors with 5000 fingers. B ut nex t 
week, they’re all coming to the 
Cinéma de Paris. What they’ll do 
when they gel there is anybody’s 
guess. 

One relevant anybody is Chris 
Holland. He’s theone who collected 
these crazed imaginings, these 
diabolical plots, and all these fin- 
gers. He’s the one who, with his B- 



quering the world.” 



* shooting, Lugosi died. When he 
refused to rise from the dead, they 



This will be the festival’s third had to get a replacement. Unfortu- 
year in Montréal, but the first inde- nately, they couldn’t find someone 
pendent of the Juste pour rire w ho actually resembled Lugosi... 



comedy festival. 



Another golden turkey, and the 



The genuine B-movics were m ovie with the best name, is The 
those chcapics madeduring the ’30s i ncre dibly Strange Creatures Who 
and 40s to lure people into double StoppedLivingandBecameMixed - 
features. They also provided a Up Zombies. This film has been 
training ground for new directors known to provoke reactions of the 
and actors, and even gave birth to R oc ky Horror variety from audi- 
two genres of their own: westerns cnees, and should be lots of fun. 



and film noir. 



More seriously, an uncut, and 



Plow cassette 
Red Hot & Blue 
Digital Dump 
Tragedy (For You] 

Hard To Believe: It's a KISS... 
9G 12" 

99% 

Happy Accidents 
Jump World 

M.R.F. est arrive 12"Blast 
Godlike 12" 

Wall to Wall cassette 
Guitar Paradise of East Africa 
Voice of Chunk 
The Fire Next Time cassette 
Northern Summit 
Prisma Uber Europa 
Beethoven on Speed 
Endangered Species 12" 
In Dub 

Strange Things 
What Time is Love 12" 
Taste of Chocolate 
Persistence of Time 
The Future 



self 

MCA 

Rough Trade 
CBS 

C/Z Records 
Circularphlle Records 
Mute/ 

Restless Records 
JMT/Polygram 
Productions 
Wax Trax/ Cargo 
Oliver Sudden 
Earthworks/Virgin 
Lagarto/Fusion III 
Maya Music 
Justin Time 
Polygram 
Road Racer 
Priority Records 
Mute 
SBK 

Wax Trax/Cargo 
WEA 
Island 
MCA 



But this B-fcst stretches that vcr y high-quality, version of the 
definition a bit, and will include p a y Wray King Kong will be ap- 
featurc films made all the way into pcarrng, as will perhaps the best B- 
the late 80s. Holland said that, at movie ever made. Detour. There 
least m the context of the festival, w ill be a salute to Ted Avery, who 
“B-movie” has become “a catch- was « probably ^ ^ 

all phrase for anything out of the of all Lie,” juxtaposed with Lord 
ordinary. ’ LoveaDucA,abizarresalireof’60s 

The name actually came about California, written by George 
as a joke: When the festival fust Axdrodoi Manchurian Candidate 
appeared five years ago, it was in fame, who also made his only sally 
conjunction with the Festival of into direction with this film. 



Festivals - definitely ‘second’ on 
the bill. 

It is “a film fan’s festival", dc- 



Thcrc arc also double-features, 
from the pair of noir films next 
Monday, to the "Bizarre Tales” on 



signed specifically for the rep cin- Wednesday. Several films arc in 3- 
cma crowd, who, Holland said, n for which glasses will be sold. 

it .1 1 .1 • 



the history of film, and want to see 
some movies they may never have 
a chance to see again. 

As for the program itself, 
“There’s a real mix. You’ve got 
some schlock there, and there's 
some films with, I think, actual 
artistic merit." 

Representing the schlock is Plan 
9 from Outer Space, “a real golden 
turkey." It’s often described as the 
worst movie ever, from the world’s 
worst director. It starred Bela 
Lugosi of Count Dracula fame, 
which might sound like a meagre 
plus. c 



this than just putting strange and 
wonderful films on one of 
Montréal ’s more interesting movie 
screens. There is a hidden purpose. 

“We want to blow minds," said 
Holland. “We’ve actually hired a 
couple of people to clean up minds 
that have exploded..." » 

For more information, get a 
Cinéma de Paris schedule, avail- 
able at the theatre (896 Ste. 
Catherine ouest), or call 875 -7284. 
The festival runs from this Friday 
to a week Sunday. And since After 
Dark My Sweet played earlier this 
week, they'll no longer be playing 



However, halfway through that godawful preview. 
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Thursday 24 January 
La Clothing Sale. Union 107/8, 3480 
McTaviih. 9h-l7h. 

Bake Sale for World Development I 
Week. Union, Leacock, Bumiide, Stewart I 
Bio. 

Blood Drive. To bleed, go to McConnell 
Engineering, 3480 University. 10h-18h. 

“Dolomites and dolomlt-lzatlon: A 
never-ending problem” is a geology lecture 
by Dr. Joachim Amthor. FREE. FDA 349. 

13h. 

Tea and cookies after Ingrid Birkcr's 
Seminar: “Biological Recording as a Vital 
Museum Activity: Some Canadian Exam- 
ples.” FREE. Museum Auditorium. ISh. 

Hllld House creaUvewrltlnggroupopcn 
meeting. Info: 845-9171. 3460 Stanley . 1 6h . 

Friends of First Nations is having a 
meeting to organize upcoming Native 
Awareness Week. All welcome. Leacock 
738. 17h. 

Hillel Book Club discusses Atwood's 
“The Handmaid's Talc". Info: Cindy 845- 
9171. Hillel House, 3460 Stanley. 18h. 

A thief disguises self as a warlord in 
order to avert war in the Film Society’s 
presentation of Kurosawa's “Kagemusha". 
Members and seniors $1.00. Non- $3.00. 
FDA Auditorium. 19h30. 

Student Council meeting in Union 309, 
3480 McTavish. 19h30. 

Irish poet, Michael Longlcy, reads. 
FREE Arts Building Council Room 160. 

20h. 

McGill Savoy Society's production 
ol” Yeoman of thcGuanl”. Tickets at Sadie’s 
and door. $6.00 student, seniors. $10.00 
general. Info: 398-6820. West-mount 
HighsdioolAuditorium,4350Stc. Catherine 
West (Métro Atwater). 20h. 

Eugene Plawutsky, piano and Martin 
Foster, violin play Mozart. FREE Pollack 
Hall, 555 Sher-brooke West. 20h. 

‘The'End(s) of Communism(s)/Thc 
End(s) of Capitalismes)" by Jim Fleming. 
Galérie OBORO, 3981 St. Laurent, Suite 
499. 20h. 

Ongoing 

The Pillar Is not dead; drop submis- 
sions for the final issue of the semester at 
SSMU desk (Pillar mailbox) or 3479 Peel, 

3rd Floor. Info: 398-4183. Deadline: 22 
February. 

Friday 25 January 

MIT’s Steven Pinker speaks on "Rules 
and Associations in Human Language”. 
FREE Info: 398-6105. Stewart Bio Sl/4, 
1205 Dr. Pcnfield. 15h. 

Concordia films: "High Crimes and 
Misdemeanors" and “Dr. Strangclove..." 
FREE 1455 de Maisonneuve West, Rm H- 
651, 19h. . 

Cult classic “Highlander.” Film Society 
presentation. $1.00 members and seniors. 
$3.00 non-members. Leacock 132. 19h30. 

“Yeoman of the Guard" See above. 
20h. 

Ongoing: see above. 

Saturday 26 January 

Screwed up artists in“Camille Claudel". 

A Film Society presentation with popcorn. 

$1.00 members, and seniors. $3.00 non- 
•'< -*•?' . ' * 
members. FDA Auditorium. 19h30. 

AmnestyIn|(^t^oaal^efitConcert 

with Jason Fowler, Fall Down. Go Boom, 

■ - 

and more. Donation admission. The Alley, 

downstairs, 3480 McTavish. 20h45. _ v^vy 

* •-> >»-»-, 

Sunday 27 January \ . 

> “Yeoman of the Guard" matinée. 17h. 

Party follows “The Beat of Frances St.” 
a video about Vamxmvcr squatters. FREE. ' 
Info: 987-1829. 259 Sle Catherine East. 

zun. ■* , 

• •>> - - -• 
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DRAFT 

SPECIALS 

DAILY 

FROM $1.25 



ST. AMBROISE 
BOREAL 
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Call or drop by (or details. Participants enter at the Rock. 
Contest tor January and February. 

CHEAP SPECIALS 



BREAKFAST 99C • LUNCH 3.99 
MONDAY Pizza 1.99 
TUESDAY 2 tor Tuesday dratt 
WEDNESDAY Shooter Nite 1.00 
THURSDAY Wing Nite 15t 












January 25, at 12:30 



The McGill Savoy Society Presents 

YEOMEN 

oi the 

guard 



A GILBERT & 
SULLIVAN 
OPERETTA 



At Westmount Highschool Auditorium 
4350 Ste.-Catherine W. (Metro Atwater) 

January 24, 25, 26 at 8:00 pm, January 27 at 5:00 pm 
January 31 and February 1 & 2 at 8:00 pm 

TICKETS: $10.00 General, $6.00 Students & Seniors 

INFORMATION: 398-6820 



COMEDY 

MCT1A/ADI/ 

V jiw 



the qreat. . . 



MT-m/ADl/ 

M.c M S MQ(S« um>t 





Tuesday, Feb. 26th 



Wednesday, Feb. 27th 



Thursday, Feb. 28th Room 107/8 



Union Building 




If you are a I 

McGill Student L 

and have goods 
op a sepvice(cnart on hobbyl) 
that you want to sell, 
tills Is your opportunity! I 



Pick up application forms* at the SSMU counter. 

* Must be Submitted by January 31, 1991. 

* Fee of $30 to have table set-up. 
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/Ids may be placed through tho Daily business 
olko, room B-17, Union Building, 9hOO ■ UhOO. 
Deadline is UhOO, two days prior to date ol 
publication. 

McGill students: $3. 50 per day; $2.50 lor 3 con- 
secutive days, $2.25 lor 4 or more consecutive 
days. McGill Faculty and Stall: $.450 per day. All 
others: $5.00 per day. There is a 25 word limit. 
There will boa charge ol 25 (lor each word over 
the limit Boxed ads are available at $4.00 per ad 
per day -no discounts on boxing. 

EXACT CHANGE ONLY PLEASE. 

The Daily assumes no financial responsibility hr 
errors, or damage due to errors. Ad will re-appoar 
Iree ol charge upon roques! il inlormalion is 
incorrect due to our error. The Daily reserves the 
right not to print any classified ad. 



Relumes by MBAs. Quality, service, satisfac- 
tion. Student discounts • Boner Business Bureau 
member. See Yellow Pages ad. Prestige (on 
Guy) 939-2200. 



341 • Apts., Rooms, Housing 



361 • Articles lor Sale 



Available • room immediately. Price negotiable, 
1 min. from McGill, female preferred. Call 499- 
0043. 



4 1/2 to shsrsl Great view, sunny, quiet. Near 
McGill. Fully equipped. $295 - includes heat & hot 
water. Call Ditk 844-6707. 



Roommate wanted immediately to share bright, 
large 5 1/2 with 2 others. 10 min. bus to McGill. 
Convenient location. $1 76/month I Call 274-3201 . 



One person to share a 4 1/2. Near SL Laurent 
and Prince Arthur. 15 min. to McGill. $220/mo. 
Call 284-5261. 



372 • Lost & Found 



Apartment to share with 3 others. Huge, 2 sto- 
ries, DW, TV cable, huge rooms, downtown ex- 
citement, near Bern metro. Only $250.00 + util. 
648-1823. 



374 - Personals 
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Business opportunity. Career minded students 
only. High growth, realistic profit potential. One 
opportunity meeting only. Sal Feb. 2nd, 1 pm. 
Call lor reservation/small investment. (514) 284- 



356 -Typing Services 



Success to all students In 1 990-91 . 
Theses, term papers, résumés, etc. Bilin- 
gual. 21 years ol experience. 7 days a 
week. $1.75 double spaced. IBM. On 
McGill Campus. Peel SL CALL Paulette 
Vlgneault 288-9638 or Roxanne 288- 
—6. 



385 • Notices 



CLINIQUE MEDICALE 



METRO-MEDIC CENTRE-VILLE 



2121 St. Mathieu 
Montréal, tél.:932-21 22 

(corner de Maisonneuve West) 
métro Guy, St. Mathieu exit 




OPEN 7 DAYS A WEEK 
MINOR EMERGENCIES 




SPECIALTIES: 



General Doctor 
Surgery • 
Dermatology 



■ Gynecology 

■ Allergy 
•STD 



Varicose Veins 

Obesity 

Others 
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Accurate and prompt word processing with la- 
ser printer: theses, term papers and reports 
(editing and stylo suggestions). Pick up and de- 
livery available. Alan: 289-9518. 



II you need help sorting out your legal problems 
call or drop by tho McGill Legal Information Clinic 
in January. We're here lor you (rom M to Fri.,10- 
5 pm. • 398 6792 • Rooms B20, B21. BOIBof the 
Studont Union Building. 



I'm a user friendly computer looking lor a hard- 
ware porson. Meot me at the Computor Expo in 
tho Union Ballroom, January 30 & 31 , 1991. 



Typing service lor theses and term papers. 
Professional using lasorprintor.word processors, 
desktop publishing. Call Margit 271 -5789. 



Is the cold golling you down? Well, don't frown. 
Go to Panama City Beach (Florida). It's not out of 
reach. Only $219. Call Shakufô. 2864497. 



Quality typing services at low cost, on IBM PS/ 
1 and HPdeskjel printer. Call at 685-6346, 



Oh, the joy of being submissive! Red Herring 
now accepting material ol a comedic nature. 
Union 406, 398-6816 or we will find you our- 
selves. 



For sale: 1 ) unused 1989 Lotus manuscript set • 
all manuals and diskettes - $100. (regular value 
$450) 2) used electric sewing machine $50. Call 
849-0679 evenings; leave message. 



At St. Martha's this week: Eric Mounljoy, Prol. ol 
Geological Sdonces and Ecologist Sunday 1 0.30 
am 3521 University (just above Milton). Informal, 
ocumenicaIcommunity.Everyonewelcomel398- 
4104. 



Ibanez bass, fretless 'Musician'. Mint condition, 
with custom case. Neck-through-body, and pas- 
sivo/active pick-ups. $500. Paul: 672-251 5 (5-1 0 
nightly). 



Audition February 22nd. Singer-Actor(s) Musi- 
cal Revue. Call 487-1 204 after 5:00 pm. 



For «aie: Double soze futon frame. Women's 
leather jacket women's skates size 9. Cheap 
cheap cheapl Will take best offer. 281 -2038. 



Editors needed now for McGill Undergrad 
Journal of History. Interested? Please leave your 
name and phone # in Leacock 625. 



Lost • Gold link bracelet Jan. 1 6. Probably in Lea. 
132 or Curry Gym. Ol great sentimental value. 
Reward offered. Please call 931-5409. 



In The End: The Messianic Idea in Judaism. 
Mondays 2-3 pm, Medical Ethics in Judaism 
Mondays 8-9 pm, 6 week mini-courses boginning 
Jan. 28, Hillel 3460 Stanley; lor more into call 
845-9171. 



Free dinner! Moot the sisters ol Alpha 
Omicron Pi and find out what makes AOP 
different. Thurs. Jan. 24, 7:00 pm. 3505 
Lome. 499-0043. 



T-shirt design contest 
For Animal Rights. Use up to4 colours. Over 
$75 in prizes. Deadline Mon. Jan. 28, 4.00. 
For details see poster or call META 345- 
5679. 
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MASTER 
SCHOOL 
OF BARTENDING 




Apply lor medicine. Your grades, interviews, 
letters and even the new 1 991 MCAT are all vital. 
Take the course that prepares you lor each 
aspect. Call ... C-U-IN-MED. 



Acting skills courses lor him, TV, commercials, 
stage. Indudes on-camera skills, script work, and 
improvisations. 8eginners accepted. Limited 
space. National Film Acting School. Call 483- 
4555. 
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M MEIRO PHL 

2021, PEEL ST. 



Ü 849-2828 



MONTfiEAl POINTE O.AIBE QUEBEC 



LesbiarVGay discussion group hold Fridays at 
Tho Yellow Door Coffee House (3625 Aylmer) at 
17:30. 



DIAL & 
SMILE 



CALL 

I ^ / ■ 



HOUSE OF 
PROMOTION 

Willing to train newcomers 
in telephone sales. 
Guaranteed hourly wage 




IairBi; 



we offer student specials! 

STYLE I *C%*\ CUT& Il 
^ “ WOMEN I OO ST rIr LE I 



20 



CUT & 
STYLE 
for 
MEN 



STREAKS 

and 

HIGH- 

LIGHTS 



PRICES INCLUDE G.S.l 

2040 DE LA MONTAGNE 

(at the corner of de Maisonneuve boulevard) 



59 


PERM 


and up 



For Appointment: 

843-4029 



iiEmatraraii 



L'AGENCE DE 
MANNEQUINS 
PLUS 

IS LOOKING FOR 
FEMALE MODELS, 
57 " - 5 ' 10 " 






it UR 1U. 


s 


s 


935-9856 r 


ASK FOR SYLVIE I 


1 


VOLUNTEERS 

WANTED FOR 



Can do 

288-5038 '• 
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positron emission research ai the 
Montreal Neurological Hospital 

We are presently conducting a brain 
imaging study anti require healthy normal 
people for position emission tomography 
scanning. If you would be interested in 
spending a day or two of your time please 
call usatlhe loll lowing telephone number ... 

398-8932 

THERE WILL BE A REMUNERATION 



OPTIQUE 





RAOUF HAKIM, Dispensing Optician 



SPECIAL 1 SPECIAL 2 I SPECIAL 3 



3550 Côte 
des Neiges 
Montreal 

932-2433 



Insurance 
available 
lor frames 
& glasses. 



FREE 

CONTACT 

LENSES 

WITH THE PURCHASE 
OF A FRAME AND 
PRESCRIPTION 
GLASSES 

AT REGULAR PRICE 

FREE 

•SOFT DAILY WEAR 
■ SPHERICAL TRANSPARENT 



2 

FORI 

FRAME 2 FOR 1 

BUY A FRAME WITH 
PRESCRIPTION 
GLASSES 
AND WITH THE 
PURCHASE OF THE 
SECOND PAIR OF 
GLASSES GET THE 
SECOND FRAME FREE 



SPECIAL 

PRICES 



ON CONTACT LENSES 



DAILY WEAR *99 
EXTENDED WEAR S 1 39 
TINTED LENSES S 169 



DAILY wear 
(CHOICE CF 4 COLORS) 
SPECIAL PRICES ON 
WESLEY- JESSEN 
CPAG,E LENSES 



EYE EXAMINATION AVA'L ABLE BY OPTOMETRIST V ITH APPOINTMENT. 
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McGill University Union Building 

3480 McTavish Room 1 07-1 08 

January 21-25 9:00 am to 5:00 pm 



WIDE VARIETY OF "IN" FASHIONS 
GREAT PRICES!!! NOGSTU! 




.COMPUTES 






EXPO 



Come see which computer you're compatible with. 



WHEN? 

- On January 30th and 31st, from 10:00 
am - 6:30 pm, COOP McGill will be 
holding a Computer Expo for all the 
students and staff of McGill University 

WHERE? 

The Student Union Ballroom. 

3480 McTavish 

WHO WILL BE THERE? 
Representatives from various 
computer companies will be located at 
. booths in the Ballroom. 

. SPEECHES AND CONFERENCES 

Conferences will be held addressing 
someimportant issues in computer 
products &’ computer use. Everybody 



YOUR NEEDS AND FIELD OF STUDY 

The Expo offers a chance for all 
attendees to learn from experts just 
which computer system and software 
packages will compliment their field of 
study or type of employment. 

TECHNOLOGICAL TRENDS 
The event will be filled with valuable 
information on the latest technological 
trends in the world of computer. 

COOP McGILL 

COOP McGill, the McGill student-run 
computer store will have representatives 
on hand, ready to answer questions 
about: computers, hardware, software, 
provincial loans programs, and of 
course about the cooperative. 



is welcome to listen. FREE ADMISSION 



NOTICE OF BY-ELECTION 

For a VP Internal, PGSS 

Eligibility : Nominee shall be a regular member 
of PGSS for the remainder of the term of office. 

Terms of Office: From the present 
until May 31, 1991. 

For a Graduate Senator (Professional) 

Eligibility: The nominee shall be registered in 
one of the following degrees: M.Sc (Applied), 

M. Arch., M.L.S., M.S.W., M.B.A., or the 
diplomas of M. Ed., MN., M.Eng. (Option B). 
Nominee must be a member of PGSS for the 
duration of the senator ship. 

Terms of Office: From the present until May 
31, 1991 (Senate meets Wednesdays at 2:20 pm). 

Deadline for Nomination: Feb. 1st, 1991, 12 noon 
Election Dates: Feb. 26 to March 1, 1991 
Nomination forms and instructions available at the door 
of Thomson House or contact the CRO, PGSS at 398-3756. 



Solidarity with Israel Shabbat 

• Biblical prpphecies concerning the Gulfwar 
• Mystical insights into this age-old conflict 

LIVE SHABBAT with 



III MICHEL ABEHSERA I 

M ichel (Meir) Abehsera is a world renown speaker on 
Jewish mysticism and kabbalah. He has studied the 
healing arts intensively (natural diet, acupuncture, 
etc.) and has authored several best-selling books in this field. 

Friday January 25, 4:30 pm (lecture 8:00 pm) 
Saturday January 26, 1 0:00 am 

CHABAD HOUSE 
The Jewish Student Center 
3429 Peel St. 



$8 Fri. evening program 
$15 Complete Shabbat 
50% discount for students 



Accomodations available 
R.S.V.P. only 
842-6616/288-9958 



THIS SHAB8ATON IS CO SPONSORED BY NETWORK 
JEWISH STUDENTS AND CHABAD HOUSE. 



uV.*.'. 



COOP McGill, MacDonald Engineering Building 
817 Sherbrooke St. West, room 278, tel. 398-5001. 



flR Scarlet Key 
V Award 1991 

Nominations are now being called for the Scarlet Key 
Award which distinguishes those students who deserve 
recognition for their contributions to McGill aside from 
academic achievement. Excellence in leadership, effort and 
ability to motivate and involve others will be especially 
considered. Any student exhibiting such qualities while 
maintaining academic commitments may be nominated for 
the receipt of this honour. 

Students or persons wishing to nominate a student may ' 
pick up application kits at Students' Society General Office, 
3480 McTavish Street, Room 105. 

Upon completion, application forms may be returned to 
the Scarlet Key Committee through Internal Mail at the 
Students' Society information desk. If your require 
additional information, please inquire at the Students' 
Society information desk or call 398-8288 or 398-4534 
(The Graduates' Society). 

The Selection Committee will review applications on a 
regular basis and will announce award recipients or invite 
applicants for an interview as appropriate. 

DEADLINE IS FEBRUARY 15, 1991 

The Scarlet Key Society 






